gallery 176 / Toyonaka-shi, OSAKA, JAPAN

e Wer+H B2 =5 4+ BES
FNE agET2EmEEg

TAIWAN PHOTO 2019

2019.10. 3 Thu. - 10. 6 Sun.
11:00 - 21:00 *10.6 11:00 - 19:00

=t BAtEFRIRI A9-OF EEFEIEEE
Bt 110EREBNEE{SRE

ShinKong Mitsukoshi, Taipei Xinyi Place A9

9F, No. 9 Songshou Road, Taipei 110, Taiwan ROC

TAIWAN

PHOTO 2019




PARAN T / TKUKO SUZUKI

it RE / untitled
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I have taken these photographs between 2008 and 2015
when I became interested in landscapes whilst traveling
around Japan. My journeys took me to Tohoku, Shikoku,
Kyushu, Hokkaido and Okinawa, and I visited many
peninsulas and islands. I encountered many seas and
rivers, many small mountain villages, many fishing
towns, as well as, of course, numerous lighthouses.

At the beginning of each year, I forward planned my
springtime trip over the Golden Week, the longest
national holiday in Japan. So in this book you will see
cherry blossoms in April and carp streamers lighting up
the sky on Children's Day in May. I like waterfronts,
therefore there will also be many lighthouses.

I rented a car at my destination and travelled long
distances through the land. Landscapes of mountain
passes may look similar, however, my sense is that if I
was able to capture something special, it was only at that
place at that time that my photograph could have been
taken. That is, I feel as if, each place led me to its world.
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Artwork Detail

{EZK A / Biography

Size: 8x10inch
Year: 2011-2018
Media: type C print
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2009 4 g [H#EkE ] LimeLight $H

2010 4 R [P | LimeLight #H

2011 4 $RPIE [P3E1T5S ] LimeLight $Hi

2011 4 R [RKIHE AR - [OHE ] #ndalm

2011 4¢ & [Volver] LimeLight 5/

2012 4 #YIE [Volver] 3% 0 555

2012 4F kP [BGREs | (s

2012 4 SRR RS/ I - 77| 1k 2

2013 4 iR (05 IV - 1R ] 55 0

2013 4 fhivIE [HfEE ] BEATSGALLERY
2013 4% RV [HIGAE: ] gas

2013 4 PR [#.Z)11] LimeLight S

2013 4 % [LALV ] LimeLight S/

2013 4 SRESIE T80 thE

2013 4¢ e [45E ] BEATSGALLERY

2014 4 i/ [PORTRAIT] #idB

2014 4 R [VLRYRAR | 25

2014 4 MR [VLFYEMEH | BEATSGALLERY
2014 4 #EE TRut in time ] f

2014 F % [Rut in time ] BEATSGALLERY
2016 4 i E [Sustainable | #7385

2016 4 ##%E [TSU TSU URA URA | UMIE + i
2017 4 g [RESem ] S

2019 4 R [CCBd ] fEdm

HiRRY) :

2011 4F [FKEHE 75 - OHfE] 3% 0 S5

2012 4E [Volver] 3% 0 25

2012 4 [H0E/IME - 13307 ] 55 0 2

2013 4 T4BRE] 25 0 FI%

2014 4 [Rut in time | 3% 0 S

2015 4 [TSU TSU URA URA | KAIDOBOOS

1961 Born in Osaka, Japan

2007,2008 Koji Onaka Workshop

2011- member of “gallery Kaido”, photography gallery in
Tokyo

Solo exhibition:

2009 “KIDAMASAMA” gallery Lime Light

2010 “"KUNPIRA" gallery Lime Light
2011"NARRATION" gallery Lime Light

2011 “AKITA-AOMORI SIYUI" gallery KAIDO
2011 “Volver” gallery Lime Light

2012 “Volver™ gallery b-zero

2012 “YORON ISLAND" gallery KAIDO

2012 “NIIGATA-OTARU FUYUU" gallery KAIDO
2013 “NIIGATA-OTARU FUYUU" gallery b-zero
2013 “MINOR EVENTS" BEATS GALLERY
2013 “MINOR EBENTS" gallery KAIDO

2013 “KINOKAWA” gallery Lime Light

2013 “LALV” gallery Lime Light

2013 “HINASAKARU" gallery KAIDO

2013 “HINASAKARU” BEATSGALLERY

2014 “PORTRAIT" gallery KAIDO

2014 “EDOBORI JUNCTION" gallery KAIDO
2014 “EDOBORI JUNCTION” BEATSGALLERY
2014 “Rut in Time” BEATSGALLERY

2014 “Rut in Time" gallery KAIDO

2016 “TSU TSH URA URA” UMIE+

2016 “Sustainable” gallery KAIDO

2017 “KATABUI" gallery KAIDO

Publication:

2011 “AKITA-AOMORI SIYUI" gallery b-zero
2012 “Volver” gallery b-zero

2013 “HINASAKARU" gallery b-zero

2014 “Rut in time” gallery b-zero

2015 “TSU TSU URA URA” KAIDOBOOKS
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All images © IKUKO SUZUKI
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There were no seas around the place I was brought
up. The seas I had imagined were glittering and of a
clear, blue color, like the sort of seas one would see in
a resort area. ‘Let’s go to the sea.” I tried
approaching the seas while I was bearing such a
thought. The dream-like beach I had imagined

wasn’ t there. But one thing I found out was the
chaotic streets that stood tall on the beach remained
unchanged and still is connected to the distant seas
of my dream.
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2004 [ K72/ ] Eary gallery ( ABR)

2006 [1E4# 5 | Eary gallery ( ABR)

2008 [Huifikze | %48 MEDIA 8 (AR )

2009 [RZefE = | BEATS GALLERY (KB )

2012 [ZeRY4ER | “MIO PHOTO OSAKA 2012” KFE
F MIO( KB )

I -

2008 [WAfZFifEitd &% 30 Ji Hitotsubo B |
GARDIAN GARDEN (#i5()

2008 [TOKYO WONDER WALL 2008 2 BHiH5ER
i) SRTERBR A B (R0

2019 [YOSHITOMI PHOTO FESTIVAL 2019 #&
ZIE (58
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2004 %522 [M%52 3.3 nd [Hitotsubo ] A%

2007 2007MIO H LA BEFEIEE

2008 TOKYO WONDER WALL 2008 /ABEH5EE & A%
2011 TOKYO WONDER SEED 2011 A
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Artwork Detail

Size: 265x176mm
Year: 2009-2011
Media: archival pigment print (inkjet print)

Born in Nara, Japan

2002-2003 Studied about photograph at vocationary
school in Osaka.

2017- Freelance photographer and designer in Kyoto.
2017- Member of “Wataridori Photo Club”, organize the
photograph event and Exhibition “YOSHITOMI PHOTO
FESTIVAL” in KYOTO.

Solo exhibition:

2004 “SORA NO AIDA” Eary gallery (Osaka, Japan)
2006 “MITSUDORI" Eary gallery (Osaka, Japan)

2008 “ABUKU SORA” Saito Media Library (Osaka,
Japan)

2009 “SORATOVISION” BEATS GALLERY (Osaka,
Japan)

2012 “SORA NO TSUDUKI” MIO PHOTO OSAKA 2012
photo exhibition at Tennoji MIO (Osaka, Japan)

Group exhibition:

2008 “Memorial postcard auction of the 30th
HITOTSUBO photo exhibition” Recruit Ginza Gardian
Garden (Tokyo,Japan)

2017 “YOSHITOMI PHOTO FESTIVAL 2017
Yoshitomi-no-sho (Kyoto, Japan)

2018 “YOSHITOMI PHOTO FESTIVAL 2018”
Yoshitomi-no-sho (Kyoto, Japan)

2019 “YOSHITOMI PHOTO FESTIVAL 2019
Yoshitomi-no-sho (Kyoto, Japan)

Awards:

2004 “The 22nd HITOTSUBO photo exhibition” Recruit
Ginza Gardian Garden (Tokyo,Japan)

2007 Grand PRIX Prize “MIO PHOTO AWARD 2007"
Tennoji MIO (Osaka,Japan)

2008 “TOKYO WONDER WALL 2008" MUSEUM OF
CONTEMPORARY ART TOKYO (Tokyo,Japan)

2011 “TOKYO WONDER SEED 2011" Tokyo Wonder Site
SHIBUYA (Tokyo,Japan)

http://www.ononahoyo.com

All images © Nahoyo ONO
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Al / Okinawa

PR —RIETRE I
RAER TR JPE B CRALTES - #¥ 1974) >
THSE AL B A1 Z BT o

R THEE > EBEHE SRR IR il
ety e - & it -

JB LT 2002 £F] 2007 4F o FEAERIMBEATIES,
A YO TP FRE L0 » i —BEE MR =

n - ZRHK1974 i E L TV ARl 2y O iR 4k
CHlv® 7 n—L G2 BB T,

When I saw Miyuki Takeda walking down the
streets of Koza in Okinawa, in a black and white
movie, I became aware of Okinawa for the first time.
That movie was titled “ETREME PRIVATE EROS:
LOVE SONG 1974" and was directed by Kazuo Hara.
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Ten years later, I came across some photos taken in
Okinawa by Shomei Tomatsu, a photographer.

Soon after that I headed there with my own camera.
On my yearly visits to Okinawa between 2002 and 200244 620074 & THEFIHE BT LB TS,
2007, these photos were taken.
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1994 4 rhB{L ST R AT IS SR 2

1996-97 4% sk dtls » DUMNFILLE B {7} 2 S170 R i I — )
Ty [EE AT LS 4] (et HEHE) -
2000 4 B T B S ER HIRLEY FUE IR 2
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2000 £ Konica FOTO PREMIO [t | Konica
Plaza (3H50)

2006 4 [L5tifiR ] krafte (KB)

2007 4 [l | gallery la galerie (KBX)

2008 4 [#HREER | HANARE (f2fi)

2017 4 [FEFE ] galleryl76 (KBR)
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2000 4 [ S #1955 - corpus 16 M2 | the deep (#5%%)
2001 4F %5 17 [ 3.3 nf (—5F) J& [#7 | Guardian Garden
(i)

2006 4 [new visions of Japanese photography | Ji# Hi4ft
I (L)

2008 4 [ @hitotsubo.jp| Guardian Garden (Hi5{)

2009 4 [ SEaE TSI aHE - BUME IR IR ] R 5
A2 (B )

2010 4% [ G #HIKERE Photos vs BUAFEE ARSI ] J& A
FRHARE: (Hn0)

2012 4F [3RA » B » BEEASK » TR ? |
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2013 4% [Landscape of Particle R {75t (1 | J& $risigz
(8l G E) (F0E)
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Young Portfolio” 20 AUl | REHRE EIAM A (HR50)
2017 # TAIWAN PHOTO 2017 [HHREES ] (Bl =k -
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2018 4= TAIWAN PHOTO 2018 [#i] (Hit= - &Lii »
Hi)
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Artwork Detail

Size: 279%356mm

Year: 2002-2007

Media: gelatin silver print

1972 Born in Osaka

1994 Completed Beijing Dian Ying Xue Yuan in China
1996-97 Assistant director for Movie Director Mr.Kazuo
Hara in Shisso Production

2000 Completed Tokyo Polytechnic University
photograph course

2000 Participated in Workshop “CORPUS "the 16stage
2001 Completed Inter Medium Institute
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A ® / Matsubara Yutaka

5% Reisenyu / Night appearance / Neon / 2014

Local public bath “Sento”
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Artwork Detail

Size: 20x24inch
Year: 2006-2017
Media: type C print (Lambda Print)

In Japan, there are unique mass culture places called
"Sento (public bath)".

T am currently taking documentary photographs of "Sento"
in place where I live, Mie prefecture (known for Ise Jingu
and Suzuka Circuit).

"Sento" are decreasing due to aging of facilities and
managers, but there are a lot of male bath and female bath
with different wall drawings, which makes the design also
to be interesting and pleasant.

Also, could find historical marks in old "Sento", expressing
the passage of time and lived-in feeling, from old, long time
used peculiar places (like cracked tiles lining on the wall).
Will present Japan's mass culture, "Sento", which soon may
disappear, by detailed documentary photographs.

Shot by 4 x 5 inch camera with analog film
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Yett Visual Hid)
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2011 4 ik [HYiEcHE] Nikon Salon (Hifd » ABR)
2014 4F R [EHbzE | HCL iR (ki)
2017 ¢ $#5%J# Local public bath “Sento” J#E 176(ARK)
2018 4F fER [7%] H 176 (CRBR)

2019 4 #kIE [EURASIA 2004 winter ] [t - Bl
JiE 176 (KBY) / HCL &R (4ikE)

Tkl -

2012 4F B [0 ] —RAARRE 2&—F— Oin
filifs » #&8] Photokina)

2017 4 & PHOTO [Local public bath “Sento” | ¥ =
W (AiEaIL

2018 4 /1 PHOTO [Local public bath “Sento”]
"Osore-zan” HOE=# (H#AEIL)

2019 4 1839 LB (52#8) x gallery 176 (HA) 3t
J& in Taipei

[gallery 176 55 |, - A5

[Local public bath “Sento”] / 1839 E{REE (EE#4)

JHHY, ©
Murounokuni (KUMANO JOURNAL)
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B IR Reisenyu / Day appearance / 2014

# Hif R Kasuga Onsen / Woman bath / 2014

https://www.matsubara-yutaka.com

Born in Mie Prefecture in 1967, graduated from a
photography vocational school and became freelance
after photographer assistant, etc.

Currently living in Tsu City, Mie Prefecture, creating
photographs.

2013 record shooting person in charge of the 62nd Ise
Jingu Shikinen Sengu (Gosengu Countermeasure
Committee)

Nagoya Visual Arts (vocational school) part-time teacher
Member of Japan Professional Photographers Society
Member of gallery 176, Osaka

Private photo research institute chief(Mie,Tsu,Misato)
gallery0369 owner (Mie, Tsu,Misato)
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private garden, kyoto, 2013

in the garden
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The English word ‘garden’ originates from the ancient Hebrew
words ‘gan’ and ‘eden’, meaning ‘protection” and ‘delight’ or
‘pleasure’ respectively. In the same vein, Sinji ISOYA, Doctor
of Agriculture, said gardens should be a “safe and comfortable
space” and something that evokes an “ideal world for humans”.
(refer to “Nihon no Teien”).

I shoot photos while walking around gardens (mainly Japanese
gardens). I just keep walking, stop sometimes, and start walking
again. I do that repeatedly. My line of sight changes constantly
while walking, bringing new landscapes into my sight. Trees,
stones, moss, and running water come in and out of my vision. I
spontaneously capture them if they inspire my aesthetic sense.

This series presents the fragments of my ideal landscape that I
have captured in real gardens.
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{EZK {7 / Biography

1967 4 fARR IR A

1990 4 THEAERGHBRE S ISR

1990~1996 4 gt sk it » 1SRG R B TE
BT 2RI a4 o

1996~1999 4 LIFEHFIM bR 2 0 8 JECL BT « 76
JEiKTT (Davao) MUFEEEE I A%: (University of
Southeastern Philippines) #E{TRAFNERIVIRE (KB
MR ) o

2000 o~ 7 o FEHTERIEIRE - BYRERRRY LR A -
e DR ER 3 25 o

2010 i~ B2 UARIERIATRGC » 1T HARERITRE
LIS B RE R

2016 i~ B A i H M2 gallery 176 (KB EIHHT)
e ER A -
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2017 4 [f%#idh ] gallery 176 ORI i)

2018 #: [DAVAO 1996-1999 | gallery 176 (KB f1iii)
2019 4 [DAVAO 2019] gallery 176 (ABRIF®rhiii)

Tl -

2016 4 176 reborn [stones] gallery 176 (AR i)
2017 4 YOSHITOMI PHOTO FESTIVAL 2017
['yoshitomi - 2017.3.5] H&E.ZH GBI FEFT)

2017 4 TAIWAN PHOTO 2017 [garden materials ] #f
J=R (BT GiF)

2018 4= YOSHITOMI PHOTO FESTIVAL 2018 [ 4
] e G R )

2018 4= TAIWAN PHOTO 2018[ #i# plants [#7 % = #i(&
Aeri - H#)

2018 4= YOSHITOMI PHOTO FESTIVAL 2019
[DAVAO 1996-1999] & &2 H (GBI raf)

2019 4 1839 HLENH (L) X gallery 176 (HA) &t
J# in Taipei [in the garden] 1839 #{RE (AL » H1#8)

1967 Born in Fukui, Japan

1986-1990 Studied about landscape architecture at Chiba
University

1990-1996 Worked at several landscape design offices in Tokyo
1996-1999 Worked at University of Southeastern Philippines in
Davao, Philippines as JOCV/JICA Volunteer

2000- freelance photographer and designer in Osaka

2016- member of "gallery 176", photography gallery in Osaka

Solo exhibition:

2017 “Kodomo Karuta” gallery 176 (Osaka, Japan)
2018 “DAVAO 1996-1999” gallery 176 (Osaka, Japan)
2019 “DAVAO 2019” gallery 176 (Osaka, Japan)

Group exhibition:

2016 176 reborn “stones” gallery 176 (Osaka, Japan)

2017 TAIWAN PHOTO 2017 “garden materials” ShinKong
Mitsukoshi (Taipei, Taiwan)

2018 TAIWAN PHOTO 2018 “plants” ShinKong Mitsukoshi
(Taipei, Taiwan)

2019 YOSHITOMI PHOTO FESTIVAL 2019 “DAVAO
1996-1999” Yoshitomi-no-sho (Kyoto, Japan)

2019 1839 Contemporary Gallery x gallery 176 Exchange

Exhibition in Taipei “in the garden” 1839 Contemporary Gallery

(Taipei, Taiwan)

Artwork Detail

Size: 16x24inch, 16x16inch
Year: 2013-2019
Media: archival pigment print (inkjet print)
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20174E[ 2 & b 312 Igallery 176 CKBRIFF Erhvh)

20184 DAVAO 1996-1999 Jgallery 176 CK BRI & i)
20194 DAVAO 2019]gallery 176 CKBRFF B i)
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20164 gallery 176 FFHAIHI[ 176 reborn,stones]gallery
176 (KRB £ i)
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20174F TAIWAN PHOTO 2017/ garden materials J#i %=
W (EAET . B

20184F LLEATZA P72 AT 42w 2018 ZE b BTz )/
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20184 TAITWAN PHOTO 2018 ##i# plants ¥t =ik (&
dehi. &)

20194F L EAT 4 b7 227425V [DAVAO 1996-1999 17 &
2 1 GBI w4

20194F 1839 2L (B15) X gallery 176 (HAR) Z&if 2 in
Taipeilin the garden]1839% {28 (HLi. %)

https://mitikusa.net

All images © NISHIKAWA Yoshiyasu



BLN%1F5 / HAYAKAWA Tomoyoshi

E# V¢ Mare Trangquillitatis
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"SIZUKANO UMI Mare Tranquillitatis"
("SIZUKANO UMI " mean is "Sea of Tranquillity" )

#» D Mare Tranquillitatis

A documentery of wilderness angler's. WX 2EIAD X2 A,
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"Why do angler's confront to the sea?"

I consider a human being through an angler's act.
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Artwork Detail

Size: 420x594mm
Year: 2014-2018
Media: archival pigment print (inkjet print)

Angler

Photographer

Membr of The Photographic Society of Japan(2002~)
Member of galleryl76

Biography

Born in 1974

1993 Admitted to Osaka University of Arts.

1995 Staying in Israel and Palestine(in that time , I worked at
Tel Aviv).

1998 Dropped out of Osaka University of Arts.

2000 Staying in South America for 1 year
(Argentina,Brazil,Chile,Paraguay).

After returning from SouthAmerica, Became free-lance
photographer through assistant of advertisement photographer.

2018 YOSHITOMI PHOTO FESTIVAL 2018 (Nantan
KYOTO)

2018 Solo exhibition "SIZUKANO UMI Mare Tranquillitatis"
(galleryl76 Toyonaka OSAKA, gallery2299 Susami
WAKAYAMA)
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All images © HAYAKAWA Tomoyoshi
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B FAM / About Us

gallery 176 is an independent photo gallery owned and
operated by photographers.

Members (as of March 2019)

Yusuke Tomonaga: gallery 176
owner/Photographer/Filmmaker

Yutaka Matsubara: Photographer/gallery0369 owner/Director
of Shakouken/Part-time lecturer at Nagoya Visual Arts
Masakuni Nunogaki: Photographer

Jun Kimura: Photo exhibition coordinator

Yoshiyasu Nishikawa: Designer/Photographer

Tomoyoshi Hayakawa: Fisherman/Photographer

Masako Bando: Photographer

gallery 176 was founded on the principle of self-driven
operation, with the goal of providing a space where members
can showcase their photography work. Further, members are
constantly seeking external interactions and exchanges that
help propel their photography in a sound and healthy way and
avoid complacency.

To date, gallery 176 has showcased numerous solo and group
exhibitions by our members, as well as organized special

exhibitions by non-member photographers and collaborative
exhibitions with other galleries from both Japan and abroad.

gallery 176 also holds events and workshops, such as movie
screenings, photobook sales, and question and answer
sessions for up and coming photographers (‘Shashin wo Miru
Kar).

Additionally, gallery 176 has been proactively expanding its
reach beyond its gallery space, both domestically and in to
Asian countries. Gallery members have also taken active roles
in the world of photography outside the gallery, including
running photo galleries and teaching classes.

In 2019, we are thrilled to showcase Asian photographers’
work in addition to our members’ work. We will also be
working on photobook publishing this year.
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Activities related to Taiwan

2017 TATWAN PHOTO 2017 ShinKong Mitsukoshi
(Taipei, Taiwan)

2018 TATWAN PHOTO 2018 ShinKong Mitsukoshi
(Taipei, Taiwan)

2019 1839 Contemporary Gallery x gallery 176 Exchange
Exhibition in Taipei “6 artists from gallery 176 | Each
View, Each World” 1839 Contemporary Gallery (Taipei,
Taiwan)

2019 1839 Contemporary Gallery x gallery 176 Exchange
Exhibition in Osaka Chao Bin-Wen photo exhibition
“New civilization landscape | FARMHOUSE”, Hee
Siow-Wey photo exhibition “The Vessel that Blossoms”
gallery 176 (Osaka, Japan)

2019 TAIWAN PHOTO 2019 ShinKong Mitsukoshi
(Taipei, Taiwan)

Dec., 2019 Matsubara Yutaka photo exhibition “Local
public bath” 1839 Contemporary Gallery (Taipei, Taiwan)

© SUGIOKA Ichiro
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https://176.photos

gallery 176

1-6-1 Hattori-motomachi, Toyonaka-shi,
OSAKA, 561-0851, JAPAN

tel. +81-50-7119-9176 e-mail. info@176.photos



