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Yusuke Tomonaga, “1999 Beijing COLOR”
gallery 176, 2021

Yoshiyasu Nishikawa, “garden”
gallery 176, 2020

Tomoyoshi Hayakawa
“Taiwan Shippu-roku 108/109”
gallery 176, 2020
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gallery 176 is an independent photo gallery owned and
operated by photographers.

Members (as of March 2021)

Yusuke Tomonaga: gallery 176 owner / Photographer /
Filmmaker

Yutaka Matsubara: Photographer / gallery0369 owner /
Director of Shakouken / National Institute of
Technology, Suzuka College Part-time lecturer
Masakuni Nunogaki: Photographer

Yoshiyasu Nishikawa: Designer / Photographer
Tomoyoshi Hayakawa: Angler / Photographer

Masako Bando: Photographer

Ikuko Suzuki: Photographer

Yuki Hatano: Photographer

Kou Kimura: Photographer

gallery 176 was founded on the principle of self-driven
operation, with the goal of providing a space where
members can showcase their photography work.
Further, members are constantly seeking external
interactions and exchanges that help propel their
photography in a sound and healthy way and avoid
complacency.

To date, gallery 176 has showcased numerous solo
and group exhibitions by our members, as well as
organized special exhibitions by non-member
photographers and collaborative exhibitions with other
galleries from both Japan and abroad.

gallery 176 also holds events and workshops, such as
movie screenings, photobook sales, and question and
answer sessions for up and coming photographers
(‘Shashin wo Miru Ka’).

Additionally, gallery 176 has been proactively
expanding its reach beyond its gallery space, both
domestically and in to Asian countries. Gallery
members have also taken active roles in the world of
photography outside the gallery, including running
photo galleries and teaching classes.

In the future, we are thrilled to showcase Asian
photographers’ work in addition to our members’ work.
We will also be working on photobook publishing.

Yuki Hatano, “Call”
gallery 176, 2020
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Ikuko Suzuki, “Amami 1/2 (half)” E
gallery 176, 2020
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Past activities (2016 to 2021)

Members’ exhibitions

‘Gunkan Apartment’ by Yutaka Yamashita (former
member)

‘Shashin-soshi’, ‘Okinawa’, ‘Shashin-soshi I’ and ‘1999
Beijing COLOR'’ by Yusuke Tomonaga

‘Kodomo Karuta’, ‘DAVAO 1996-1999', ‘DAVAO 2019,
‘garden’ and ‘the city is a garden’ by Yoshiyasu
Nishikawa

‘Ao-no-dJidai” and ‘Rakuchu Rakugai Observation Diary:
Part 2" by Masakuni Nunogaki

‘Local public bath “Sento™, ‘Aomori’, ‘EURASIA 2004
winter’, ‘Chiryu’ and ‘Haku-tou’ by Yutaka Matsubara
‘Shizuka-no-Umi - Mare Tranquillitatis’ and ‘Taiwan
Shippu-roku 108/109’ by Tomoyoshi Hayakawa
‘Tsuki-yomi’, ‘The crossbreeding’, ‘RESIDUES’ and
‘Aerial’ by Masako Bando

‘Reconstruction’, ‘Amami 1/2 (half)’ and ‘Atosaki’ by
Ikuko Suzuki

‘Call’ and ‘Unveil’ by Yuki Hatano

‘Amata Nakorn and the People There’ by Kou Kimura

Event/workshop

176 Cinema Screening, Photobook Sales, Photo
Exhibition & Sales, ‘Shashin wo Miru Kai’ (Q&A session
for emerging photographers)

Exhibitions by external photographers

Kiyoshi Nishioka, Sakae Ishida, Shuhei Motoyama,
Shingo Kanagawa, Naoko Kumagai, Tsutomu
Yamagata, Daido Moriyama, Osamu Kanemura, Kenji
Takazawa, Yoshinori Takatsu, Yuri Ozaki, Sakiko
Nomura, Yachiyo Enomoto, Serugei Kusayanaghi, Sho
Niiro, Frangois Halard, Kazuyuki Kawaguchi, Kozo
Kitagawa, Takashi Hamasaki, Kouhei Hirose, Takuma
Nakahira, Kunihiko Katsumata, Hitoshi Ishii, Yuya Fuijita,
Kazuo Kitai, Chao Bin-Wen, Hee Siow-Wey, Takashi
Nakagawa, Shinya Ichikawa, Yuta Fuchikami, Doris
Hsu, Satoru Yoshioka, Keijiro Kai, Yusuke Inoue, Koji
Onaka, Den Gai
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Masakuni Nunogaki
“Rakuchu Rakugai Observation Diary: Part 2”
TOTEM POLE PHOTO GALLEY, 2018

Yutaka Matsubara, Local public bath “Sento”
TOTEM POLE PHOTO GALLEY, 2020

Masako Bando, “Accelerator”
Studio 35 minutes, 2020

Exchange exhibitions

TOTEM POLE PHOTO GALLERY (Tokyo)
1839 Contemporary Gallery (Taipei, Taiwan)
Studio 35 minutes (Tokyo)

Members’ activities

YOSHITOMI PHOTO FESTIVAL 2017-2020 (Nantan-shi,
Kyoto), TAIWAN PHOTO 2017-2019 (Taipei, Taiwan)
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Activities Outside our gallery

Exchange exhibition with 1839 Contemporary Gallery
1839 Contemporary Gallery, Taipei, Taiwan, 2019

TAIWAN PHOTO 2019
ShinKong Mitsukoshi, Taipei, Taiwan, 2019
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By

TOMONAGA, who was strongly inspired by
the Fifth Generation filmmakers such as Tian
Zhuangzhuang, Chen Kaige and Zhang
Yimou, studied at the Beijing Film Academy,
the Department of Chinese Language and
Literature. After returning to Japan, he worked
as an assistant to film director HARA Kazuo
as well as recording engineer TSURUMAKI
Yutaka and TAKIZAWA Osamu.

Afterwards, TOMONAGA continued his
education in photography at the Faculty of
Arts, Tokyo Polytechnic University and
participated in the photography workshop
‘CORPUS 16th’ (lectured by YAMAGUCHI
Gen, OTSUKA Tsutomu, MORIYAMA Daido,
and SAIMON Fujio).

His first photo exhibition ‘Beijing Solution’
featured the images he photographed in
Beijing in 1999 with monochrome films. Since
then, monochrome film has been his first
choice for his photography.

TOMONAGA is currently working on a project
in Taiwan, which has been suspended due to
coronavirus. As soon as the travel ban is
lifted, he is willing to resume the project and
present it to the world.
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Yama-no-Kami's “Kagihiki” 2014 /Misato, Tsu City, Mie
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2019F128 ZERBRMIXSEELHE LY —X Local public bath “Sento” &4

EFIE(1839 BERER. &1 &75)

2021% Local public bath “Sento” EEEFRTIFE

Born in 1967, he is a photographer based in Japan Mie

Prefecture, and works based on his place of residence.

2011 photography book “MuranoKioku (Memory of the
Village)” (Gettosha) published by visiting a rural
mountain village in Mie Prefecture

2015 Joint authorship with Mr. Keiji Ueshima, religious
anthropologist “What is Ise Jingu” (Shueisha Visual
Shinsho) publication

2019 Photo series of local public bath “Sento” solo
exhibition of public baths in Mie Prefecture held (1839
Contemporary Gallery, Taipei City, Taiwan)

2021 Local public bath “Sento” Photobook will be
published

AR 1967 F - HEHA=SHNBRA > WEEREE
itE@EEE A -

20N R/EE TNRR) (A%RE) Hhk

2015 FF RN BEEEEREIREFREMERME (&
it Visual FiE) HHR

2019 ERFERE MLocal public bath “Sento”; /
1839 ERER (ZEadh)

20214 lLocal public bath “Sento” ) BEEHAR

Local public bath “Sento”

8%/ KiFE & RBOHEE Y ©3835(5%) 1577/201 55 =8 RFH™/HRF
Asahiyu/Men's bath with Meotoiwa and the sun/Ise City, Mie 2015/Existing

Allimages © Matsubara Yutaka



#HIEEFR / NUNOGAKI Masakuni
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OSAKA-Blue Period

Ibaraki is a city where | grew up and lived for 41 years.
Nothing much ever happened here since it hosted the Expo
in 1970. | have been photographing this city for the last 15
years. However, | found myself in a dilemma as a
photographer: | had found it fairly difficult to photograph my
own city unlike other cities. After long-year struggles, | am
acknowledging the fact that that is exactly my photography.
Such realization convinced me to continue photographing
Ibaraki, my own city, with a sense of renewal. | am willing to
capture people and street scenes in my own way. Blue
Period is a collection of my journey for the last 15 years.
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“SFINZ"J /the city is a garden /¥KMENZTEE", Taipei, Taiwan, 2019/2018

79| |ZER / NISHIKAWA Yoshiyasu

FIRECIHERESE UV EEFRADHASEELTCVWELE. ETDE. JrUEVICEEEMEABEE UTHRME
U RE®% FECOMYE, T U DEEELTVET,

NFET BODRRTHDER. ERICEETS/Fm. 77 (EICTAJEY BB DARDEHPRESE F
EDTAFRBREEFRRUCVE T SF2021FH . ZOFRDER-ERE 7O P ERAE S B Rz ICERL
TULWFETT,

CCHFEBEISHIN TV 2AB TR ERS - BB EREDOHI ADIATIVORIA DRI R E RS REARE
FREIATRENT EHPICRIHINTVNET, ZDH HESHVTREL TN D & ZREYDEH SEIAN
WNZY HFOAEDHKIEZ (LIT<FERENLYUET . ATHEEY GEEY). BERGER. S0EERY) EBR
=M BEAR)NMEAE ORI BEIAE VIRV AICL ST EREO—RARICRA25EMNHVET,

HARER . BAFZN (BAPE. BRE) #AV T ANRFEMNICAIVE UL ZERERE U ER T CNISH
U BEOHEBOFHEY LT RER L ANEEFICAIY T TRER TIERWTULIN . 2021FEIE CO/ER
EZIRFNZTIEUTHREKRUET, E =

o

=]

With my academic degree in
landscape architecture, | had
started my career in the
landscape design field. After
working in the Philippines for 3
years as a member of JOCV
(Japan Overseas Cooperation
Volunteers), my career has shifted
toward visual designs such as
photography and movies.

So far, | have compiled several
series; garden designs, and
peoples and street scenes in
Asian countries (mainly Philippines
and Taiwan). For the immediate
future, | would challenge myself to
explore a new series by putting
together those themes.

| had chances to visit Taiwan
frequently in the last few years.
There, | found out that a lot of
giant tropical trees such as
Chinese banyan or flame tree are scattered across the city. When | am photographing the city, they appear before me
unexpectedly. Sometimes, my way was blocked by a large number of potted plants. For me, the way that natural trees
are intertwined with artificial structures (buildings, signs, or bridges) looks like parts of gardens depending on angles or
compositions.

Taipei, Taiwan, 2019 Taipei, Taiwan, 2017

While Japanese gardens are spaces where people intentionally mimic natural environments by using trees, stones, or
moss, etc., the Taiwanese ‘gardens’ on the streets are the ones that are made unintentionally. In 2021, | would like to
present this ‘the city is a garden’ series.
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Genesis

In all of my daily activities, | always try to "verify
with my own eyes and ears". | always try to
observe and listen to what | hear and see first,
without regard to the evaluations and values of
others, and on this basis | seek my own
interpretation and make judgments.

My approach to photography is also the same,
starting with confronting the phenomenon in front
of me, photographing it, accumulating and
examining it, and after the repetition of this
process, | repeat the process of finding
something. The process of increasing the purity
of a vague image, that's how | approach
photography.

My solo exhibition 'Sea of Silence Mare
Tranquillitatis', held in May 2018, is a document of
an Anglers, a gateway to the JISSO (reality)' that
| finally glimpsed after 12 years of photographing.
As an anglers, | will continue to consider human
beings through fishing as my life's work. As a
photographer, | will continue to focus on all of
human activity, not only anglers, but also all of
human life.

Kudaka Okinawa
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| want to take "it" in front of me, as "it" is. KRB EE/FRERIAIRT -

gs;:c?ot matter for me whether "it" is concrete or B E SR SIS R A -

| would like to visualize what | see, tried to see, or HEHRILBNRT HEEZORENER IR -
cannot see. HERWIFTOREZE -

My curiosity toward the world motivates me. BB R HIE T IS —BhE o

And photography accelerates my actions.

”

“aerial

“RESIDUES”

Allimages © BANDO Masako



(E%x1/2]
BEOBZ/N\—THAS (IZHTON-T) THE

$ARERT / IKUKO SUZUKI

FICBROMAICHRZL, EDBROABRRERFZLTVWET /AT 1IVA
ZBRTTIVN(IATCTIVR) LTVET,

I travel mainly to the regions of Japan and take pictures g FE 2 ARSI R RIS =R, -
of the daily scenery of the place. Print negative fim ERE2ESHHE (c print)

myself (Type C print) doing.
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“Call” #1
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| am interested in the interaction between self and others, or individual and surrounding society.
This is my main theme.

From 2016 to the very beginning of 2020, | have visited Taiwan to take photography of unfamiliar people and city
landscapes.

This work is titled "Call", and reviewed that "Without depending on the exisotisim, she attempts to represent people and
landscape in Taiwan. Through taking photography, she embraces the existence, who she encounters."

The second work "Unveil" consists of photographs, which are taken in several countries | have traveled.

In this work, | attempt to describe the metaphor of modern society hidden in the daily landscape. It is beyond the
individuality of countries or places.
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Discipline - and Nature
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Each photograph is a record of fragments of the scene that appears in front of me.

| am interested in the town called “Amata,” formed in Thailand by an emerging industrial estate and its “new town” even
though it doesn't exist as an official administrative division, and | continue to photograph there.

In “Discipline - and Nature,” | have continued to objectify the images created by transferring the various layers that
make up the scene, and in “Faces of Amata Nakorn, the ‘Eternal City,” | look at people and their rooms, and the “nature”
revealed in them. Their nature is also the nature of this place, and a part of modern Thailand.

Also, in “Swimming Cicada,” | am exploring the relationship between vision and consciousness with the motif of
“swimming cicada” that | saw (recognized) one summer.

Eam/Factory worker Tal/Singer at a bar, Pond/Long-distance truck driver

Pong/Factory worker Kikii/Staff member of a shipping company

Faces of Amata Nakorn, the “Eternal City”
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